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(FADE IN) 


SWAYZEY AT DESK 


SWAYZE: 
Ladies and Gentlemen, a good eve- 
ning to yous. John Cameron Swazey 
reporting. 


Tonight, we bring you a story about 


wiretapping. Law enforcement agencies 


have testified that in many cases, it 


ee 
s 
‘ 


is a necessary weapon in the war 
against crime. 

(A VERY SLIGHT BEAT) 
We agree. However, our story 


tonight examines the problem of 


illegal wiretapping. For today, 
your right of privacy..eyour con- 
stitutional right to be let alone 
«eis being Seutncrese Today. emany 
of you have been...will be..eor are 
at this very moment...victims ofee.e 
the wiretappers. 

Electronic spies who operate with 
virtual immunity from prosecutione. 
and whose success is measured by 
only one standard. How well they 
invade your privacy. You are about 
to see the true story of oe. 

THE THIRD EAR]! 
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FADE 0UT) (COMMERCIAL) 


FADE IN: 

(C.U. OF PAY TELEPHONE BEING DIALED 
BY A WOMAN'S HAND, WE LISTEN TO THE 
DIALING...AS THE SOUND IS AMPLIFIED 
SLIGHTLY) 

(THERE IS NO MUSIC:) 

(JUST THE STEADY SOUND OF THE DIALING, 
WHICH IN THE NORMAL COURSE OF EVENTS 
WE NEVER HEAR BUT NOW...IN THE DEAD 
SILENCE..IT IS A MEANINGFUL SOUND.) 


(SUPERIMPOSE TITLES HALFWAY THROUGH 
THE DIALING) 

(THE SUPER NOW CARRIES OVER INTO 
THE FOLLOWING.) 

(AS THE DIALING FINISHES...) 


(CUT TO: ) 

(C.U. OF ANOTHER PHONE...AS IT BE- 
GINS TO RING, AND THIS COMMONPLACE 
SOUND,.IN THE DEAD SILENCE. .ALSO 
TAKES ON A SIGNIFICANCE, AS A MAN'S 
HAND REACHES INTO FRAME TO PICK UP 
THE PHONE..BEGIN PAN DOWN THE PHONE 


oom CORD AND. 4) 


(CUT TO: ) 
(C.U. CF WIRE LEADING INTO TAPE RE- 
ORDER. PAN VERY SHORT DISTANCE TO 
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RECORDER. WE SEE THE TAPES GOING 


AROUND..AND NOW PICTURE WIDENS 


JUST ENOUGH TO SHOW US BACK OF MAN 


SILENTLY LISTENING...EARPHONES 


ATTACHED ON HIS HEAD) 


(THE SOUND HERE IS AN ELECTRONIC 


PULSE WHICH IS ONE TO REPRESENT 


THE "THIRD EAR" WE WILL HEAR THIS 


SOUND OFTEN THROUGHOUT THE STORY.) 


(AS WE REACH THIS POINT IN TIE 


SEQUENCE..,THE TITLES AND CREDITS 


HAVE SILENTLY FINISHED,..AND TIIFRE 


IS STILL NO MUSIC) 


(THE TAPPER ADJUSTS TIE 
CONTROLS SLIGHTLY, HIS 
FACE IS OF NO IMPOR- 
TANCE TO US...JUST THE 
WIRES...THE TAPES... 
AND THE EARPHONES.) 


PAN TO SECOND 
WIRETAPPER PUT- 
TING TAPE ON 
MACHINE AND CON- 
NECTING IT, 


SWAZEY: (NARR) 
A phone call has been 
made and the wire-~ 
tapper..The Third Ear 
eels listening. He may 
be looking for informa= 
tion from a business 
manee.or a union leader, 
Or to get "something" 
on a politician. He 
may be checking up on 
employees to test their 
efficiency. He may be 
listening to a public 


offlcial...or a lawyer 


(DISSOLVE TO) 

(LEON'S ROOM, MODEST, 
CLUTTERED WITH BACHEL- 
HOOD. OPEN ON HIS 
PHONE IN F.G.e.-LOOM- 
ING LARGE IN OUR PIC- 
TURE. BEYOND ARE THE 
ESSENTIALS OF THE ROOM 
eeBED.. TABLE «+e AND 
TYPEWRITER AT DESK. 
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SWAZEY: (Cont'd) 
talking to his client. 
He may be.-listening to 
youe For the Third Ear 
hears all calls..ooto 
and from.. a tapped tel- 
ephone. Private phoneSee 
pay phones..all are vul- 
nerable. The Third Ear, 


listens to everyone. 


SWAZEY: (NARR) 

This man's name is Leon 
Kimball...He is a tele- 
vision writer. 

A month ago he was assigned 
to bring in a script on 
wiretapping. A script to 
be telecast tonight, Feb- 
ruary seventh, 

At this desk..he had read 
books ...articles..epounds 
of congressional testimony. 
At this desk..he had writ- 
ten the script. And..-the 


LEON TOSSES THE SCRIPT 
ON HIS DESK. HE IS 
WORRIED..RUBS THE BACK 
OF HIS NECK...PUTS HIS 
HANDS ON THE MACHINE. 
AND BURIES HIS HEAD IN 
THEM. 


LEON GETS UP...PICKS UP 
NEWSPAPER FROM CHAIR 
AND TURNS SPECIFICALLY 
TO A CERTAIN PAGE.) 


(cur_T9) 
(NEWSPAPER. CU OF THREE 
COLUMN HEADLINE AT BOT- 
TOM OF PAGE. IT READS: 
LEGISLATIVE 
COMMITTEE PLANS TO 
SUBPOENA WIRE-TAPPERS 


IN PROBE. 


(CUT TO) 


(LEON. HE PONDERS HIS 


PROBLEM. HE SLOWLY PUTS 
DOWN THE PAPER,..PICKS 
UP THE REJECTED SCRIPT... 


LEAFS THRU IT ALMOST AUTO~ 


| MATICALLY NOT EVEN SEEING 
|THE PAGES.) 


SWAYZE: {NARR) (Cont'd) 
script had been rejected. 
The criticism? That it 
was lifeless. That it 


read like a textbook. 


But where else was Leon 
Kimball to get his infor- 
mation. What other source 


could he use? 


A New York State legis- 
lative committee was 
being faced with the 
Same problem. They had 
decided to tall to actual 


wiretappers,. 


With the power of sub- 
poena, they might get 
what they needed. All 
Leon Kimball could use 
was the power of imagin- 


ation. And slowly...it 
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HE SLOWLY GRIPS THE 
SCRIPT IN HIS HAND. e. 
AND THE IDEA GETS BORN, 
HIS FACE SHOWS THE IN- 
CIPIENT EXCITEMENT, 


MUSIC HITS, UNDERSCORES 
THIS - 

HE PUTS THE SCRIPT DOWN 
AND CROSSES TO THE PHONE 
eeAND PICKS UP THE CLASS-= 
IFIED DIRECTORY. 


(CUT TO) 
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SWAYZE: (NARR) (Cont'd) 
was going to work. 
He tooeeewould have to 
talk to actual wire- 
tapperse As a writere. 
it would be almost im- 
possible. 
Then how to do it. The 
answer had been there all 
the time. For his story... 
he would go to life. He 
would live the parte Heoe 
himself...would become a 


wiretrapper. 


Because the facts in this 
story are authentic. Be- 
cause the people involved 
are real..enames have had 
to be changed. But the 
problems involved are 
unchanged. Like Leon 
Kimball's first one. How 
do you find a wiretrapper. 
The solution was simple. 
You look in the phone booke 
In the classified section. 
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(CU OF THE PAGES AS HE TURNS THEM, 
HE STOPS ON THE PAGE THAT HAS 
"DETECTIVE" AT THE TOP) 

(HIS FINGER GOES DOWN THE PAGE 
SHOWING THE VARIOUS LISTINGS AND 


ADS OF THE DETECTIVE SERVICES) 
(HIS FINGER STOPS AT AN AD SHOW- 
ING A LARGE EAR, THE AD READS: 
WHEELER DETECTIVE BUREAU 
126 NORTH AVE., TU 4-0463 
EY INVESTIGATIONS 
q | SURVEILLANCE 
TRACING 
FINGER GOES DOWN THE AD TO BELOW 
AND STOPS) 
“RECORDING MADE_ 
LATEST METHODS 
(MUSIC EMPHASIZES THIS) 


(DISSOLVE TO) 

(OFFICE DOOR MARKED: WHEELER 
DETECTIVE BUREAU) 

(LEON COMES UP TO THE DOORee. 
HESITATES FOR A MOMENT THEN IS 
ABOUT TO OPEN IT WHEN..A MIDDLE 
AGED WOMAN OPENS IT...ONE RATHER 
WELL DRESSED, HE ALMOST BUMPS 
INTO HER) 
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LEON: 
Excuse mé€.e 
(SHE GIVES HIM A HALF ANNOYED LOOK 
AND GOES OFF, HE GLANCES AFTER HER 
FOR A MOMENT THEN ENTERS THE OFFICE) 


(DISSOLVE TO) 

(INT. WHEELER'S OFFICE. FURNISHED 
LIKE A SMALL BUSINESSMAN'S OFFICE. 
IT IS FAIRLY COMFORTABLE BUT IT IN- 
DICATES THAT WHEELER KEEPS A TIGHT 
REIN ON A DOLLAR) 

(WE OPEN CLOSE ON WHEELER UNTIL 
LEON HAS MADE THE CROSS) 

(WHEELER IS ABOU FIFTY, NONDESCRIPT 
LOOKING AND HAS A NERVOUS HABIT OF 
DRUMMING ON A DESK. HE SMOKES A LOT. 


HE IS ANYTHING BUT THE PUBLIC CONCEP-~ 


TION OF A PRIVATE DETECTIVE. HE IS 
STUBBING OUT A CIGARETTE AS HE LOOKS 
ACROSS THE DESK) 
WHEELER ; 

You've never worked an investiga- 
tion.» never been a cope Fellow 
like you makes a nice appearance. 
How come you want to work for a 
private detective, You don't get 


rich here, you know. Fees are 


WHEELER: (Cont'd) 
nothing. I only draw a salary 
when I get a case and that isn't 
every daye You think maybe it's 


glamorous? 


(WE NOW SEE LEON ACROSS THE DESK) 
LEON: 
I had enough glamor trying to 
get along in TV production. I 
just need a job, that's all, Mr. 
Wheeler. 
WHEELER : 


(LIGHTING ANOTHER CIGARETTE AND 
LOOKING HIM OVER) 
You know what operators get paid? 
Mine or.ianyone else's? 
LEON: 
No. 
WHEELER : 
Dollar an hour. 
LEON: 
(STARTS TO REACT BUT SUBSIDES) 
For dangerous work. 
WHEELER ¢ 
Not in my specialty. What's 
dangerous about letting some- 
one bend your ear, 
(LEANS OVER THE DESK) 
(MORE) 


WHEELER: (Cont'd) 
You don't sell muscle in this 
business. There's something 
else and I've got plenty of it. 
Time. Mine..and those who work 


for me. Give me time and I'll 


get something on everybody. 
Sooner or later...eeveryone takes 
a bad step. 
LEON: 
Everyone? 
WHEELER: (HALF AMUSED) 
Maybe you don't meet the other 
qualitifcation to be an operator. 
Maybeeeyou don't have a strong 
stomach. Because you'll need it 
in this job, fellow.. You're go- 
ing to walk in dirt up to your 
neck. You're going to find out 
more about people's lives than 
you thought possible. Maybe you 
better look over the want ads. 
Try something else. 
LEON: 
i said I want the job. 
(WHEELER LOOKS UP AT HIM..-THEN 
TAKES A SHEET OF PAPER FROM THE 
DRAWER AND BEGINS WRITING WITH 


BELOW ) hoes 


